Introduction
This chapter outlines the findings of online ethnographic research carried out from 2006 to 2011 that explored the online dissemination of East Asian cinema through English-language filesharing forums. In doing so, it asks how these communities function and how filesharing activities are internally constructed and policed within these contexts. This examination indicates that such forums are about far more than just sharing files, and are imagined and constructed through the perceived existence of a shared ethos of sampling and reciprocity. During the process of imagining, the object of fandom itself fades into the background as the 'community' takes centre stage. Furthermore, these communities maintain ethical codes and belief systems that contribute to their process of imaging themselves as distinct from the 'pirates' who are constructed as solely concerned with the for-profit distribution of tangible goods.
Having considered in detail the process of community imagining, the chapter goes on to examine what motivates and shapes the acquisition decisions of the specific film distributors within these communities. Here, I make the distinction between the forum membership at large and those who might be more aptly described as informal online distributors in this context; that is, those who actually select, source and prepare films for release within their specific communities. While it is in the nature of certain forms of filesharing that a user will simultaneously share as they download, I would suggest that this (usually) enforced dissemination does not automatically qualify them as informal film 'distributors'. This is because, by engaging in such acts of automated 'sharing', users do not select films to add to the network; they only facilitate the circulation of what is already present. With this distinction in mind, this chapter examines how the online distributors are motivated to share films, not only because it raises their status within the forum community, but also because they consider their actions to be raising the profile of East Asian cinema more generally, thus furthering the goal of the wider imagined community of East Asian cinema fans. This chapter illustrates that the activities of the distributors themselves are varied, as are the ethical and intellectual considerations of their own actions. Despite the varied nature both within and across the forums, these online distributors are not simply motivated by cost avoidance (as the anti-piracy rhetoric would maintain), but exist within a complex social community where many members perceive their activities to be promoting the industry rather than competing with it.
Community imagining and symbolic power
The codes and conventions that govern these forums correspond to Anderson's observation that 'communities are to be distinguished . . . by the style in which they are imagined ' (1991, p. 6 ). As such, the act of imagining the communities in question is simultaneously born of these rules and conventions and also shaped by them. That is, it is the presumed existence of a coherent ethical stance on specific issues on the part of the forum members that allows them to imagine the boundaries of their community. In turn, it is the fact that the community is imagined according to notions of shared goals that allows the imagining of the community to transcend the confines of the registered membership of the forums and extend to (theoretically) include anyone whom the forum members deem to be engaged in active promotion and distribution of East Asian cinema.
However, it must be noted that it is those who have the ability to shape the community rules and conventions that hold most of the power within the forums. Thus, through invoking Pierre Bourdieu's concept of symbolic power, this chapter examines how certain individuals maintain their dominance within the community and dictate the boundaries through which their community is imagined through acts of 'symbolic violence ' (1991, p. 167) . According to Bourdieu, 'symbolic power is that invisible power which can be exercised only with the complicity of those who do not want to know that they are subject to it or even that they themselves exercise it ' (1991, p. 164) . The power of symbolic power lies in its ability to construct reality in its chosen image. Symbolic power is enacted within symbolic structures or systems (art, religion, language), which 'can exercise a structuring power only because
